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Camera's Part in Record Industrial Project 
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The EDITORS’ LENS ■ • focused by FOSTER GOSS 


*J_Let’s leave behind for a couple of moments the incessant worries 
and bickerings of the workaday film world and wander to the 
seclusion of California’s High Sierras, and contemplate what 
motion pictures are doing on the top of the United States. Let’s 
forget for the time being the vexations about story and star, cos¬ 
tumes and exposures, box-office conditions and so on—and take 
note of what pictures are accomplishing where public appeal is 
not given a thought in production and where, on the other hand, 
regular features and short subjects are exhibited under the 
mountain stars without charge 'for admission. 

«I On other pages of this issue, there is given in a practical way 
an account of how cinematography is serving a company with 
imaginative officials—but let us pause here and pay tribute 
abstractly to the invention that is so versatile in its application 
as to make such service possible. With never a thought of ex¬ 
ploitation, exhibition or public appeal, there are being made pic¬ 
tures which, as soon as the image is exposed, immediately be¬ 
come an invaluable record, a veritable visual library for future 

•I We wonder what people of the contemporary age would give to 
see workmen carrying materials and laying them in place for 
the great wall of China several centuries ago, of the artisans at 
their duties on the construction of the great pyramids, or on the 
buildings of ancient Greece and Rome? Those might have been 
uninteresting “industrial” pictures in their day, but what of 
the present? 

<1 While wo do not say that our descendants are going to be 
extraordinarily interested in the manner in which a hydro¬ 
electric system was constructed in 1912-1935, yet we do say 
that a comprehensive film report of a gigantic enterprise such 
as this will be a matter of information and definite precedent 
for engineers, not necessarily of the remote future, but for those 
of this era who may have the good fortune to be participating 
in similar undertakings during our own lives. 




•J Cinematography deserves a wider use in the industrial and 
commercial world than it now has. The idea should be aban¬ 
doned that the invention of motion pictures is to serve only for 
entertaining purposes. Although, for various reasons, a long 
stretch of years was required before printing became a necessity 
rather than a novelty, the fact remains that typography has 
done incalculably much to accelerate the progress of the world. 
Let’s not wait so long before we put cinematography to work to 
hasten the trend of the world, industrially and commercially, 
besides allowing it to entertain from Boston to Bombay. It will 
prove a capable, willing and intelligent employe. 

•J Strangely enough, in addition to this progressive application of 
motion pictures in the land of altitude, films are brought into 
play in their accepted roles—that of amusing and entertaining, 
many evenings each month being given over to programs, free 
of charge, for the employes. There is something to ponder over 
in this—as we believe that any of the old-timrs, who were identi¬ 
fied with mining projects in the same mountains, could testify. 

was no different then than now—men don’t change inherently 
over a period of 75 years. 

<1 We are told that the old mining camps weren’t duplications of 
an earthly heaven. In fact, with gambling and what not for 
entertainment, they are supposed to have run in quite the op¬ 
posite direction. However, the men worked hard and they 
had to have something for relaxation and entertainment, they 
tell us in justification. But the men on this gigantic construc¬ 
tion job work just as hard, are living in the same outdoors as 
their grandfathers did. Yet they are not troubling themselves, 
their families and their employers with wholesale shooting, 
gaming and drinking for entertainment and recreation. 

tf What’s the reason—could it be such a thing as the proper use 
of motion picture programs? 



Unrivaled 


In the important photographic 
qualities that cinematographers look 
for—uniformity, latitude, speed— 
Eastman Negative Film is unrivaled. 

It does full justice to the photog¬ 
rapher’s skill. 

And Eastman Positive Film carries 
the quality of the negative through 
to the screen. 


Eastman Film is identified by the 
words “Eastman” and “Kodak” in 
black letters in the film margin. 


EASTMAN KODAK COMPANY 

ROCHESTER, N. Y. 
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